






「インディアン・キャンプ」(”Indian Camp,” 1925)と「父と息子」(“Fathers 
and Sons,” 1933)は、いわゆる「ニック・アダムズ物語」群のうちでも、そ
れぞれ作家自身がオーソライズした最初（生前未発表の「三発の銃声」
[“ree Shots,” 1972] を除けば）と最後（やはり生前未発表の「最後の良き

































































“Why did he [the Indian husband] kill himself, Daddy?”
“I don’t know, Nick. He couldn’t stand things, I guess.”
“Do many men kill themselves, Daddy?”
“Not very many, Nick.”
“Do many women?”










































































































































for the medical journal” と高揚を抑えきれぬまま “Ought to look at the proud 







































































































































































































































































































































































He [Nick’s father] had died in a trap that he had helped only a little to set, and 
they had all betrayed him in their various ways before he died […]. Nick 
could not write about him yet, although he would, later, but the quail country 
made him remember him as he was when Nick was a boy […]. Now, knowing 
how it had all been, even remembering the earliest times before things had 
gone badly was not good remembering. If he wrote it he could get rid of it. He 
̶ ̶21
had gotten rid of many things by writing them. But it was still too early for 
















































































































































に唐突に移る―“His father was as sound on those two things [hunting and 









































Could you say she [Trudy] did rst what no one has ever done better and 
mention plump brown legs, at belly, hard little breasts, well holding arms, 
quick searching tongue, the at eyes, the good taste of mouth, then uncom-
fortably, tightly, sweetly, moistly, lovely, tightly, achingly, fully, nally, unend-
ingly, never-endingly, never-to-endingly, suddenly ended, the great bird own 
like an owl in the twilight, only it was daylight in the woods and hemlock nee-

























His father came back to him in the fall of the year, or in the early spring when 
there had been jacksnipe in the prairie, or when he saw shocks of corn, or 
when he saw the lake, or if he ever saw a horse and buggy, or when he saw, or 
heard, wild geese, or in a duck blind; remembering the time an eagle dropped 
through the whirling snow to strike the canvas-covered decoy, rising, his 
wings beating, the talons caught in the canvas. His father was with him, sud-
denly, in deserted orchards and in new-plowed elds, in thickets, on small 
hills, or when going through dead grass, whenever splitting wood or hauling 























“If Eddy Gilby ever comes at night and even speaks to Dorothy, you 
know what I’d do to him?  I’d kill him like this.” Nick cocked the gun and hard-
ly taking aim pulled the trigger, blowing a hole as big as your hand in the head 
or belly of that half-breed bastard Eddie Gilby. “Like that, I’d kill him like that.”
[…]
“I’d scalp him,” he said happily.
“No,” said Trudy. “at’s dirty.”
“I’d scalp him and send it to his mother.”
“His mother dead,” Trudy said. “Don’t you kill him, Nickie. Don’t you 
kill him for me.”
“Aer I scalped him I’d throw him to the dogs.”
[…] Nick had killed Eddie Gilby, then pardoned him his life, and he was 
































































Aerwards he [Nick] had sat inside the woodshed with the door open, his 
shotgun loaded and cocked, looking across at his father sitting on the screen 
porch reading the paper, and thought, “I can blow him to hell. I can kill him.” 
Finally he felt his anger go out of him and he felt a little sick about it being the 
































Nick in the stories was never himself. He made them up. Of course he’d never 
seen an Indian woman having a baby. at was what made it good. Nobody 
knew that. He’d seen a woman have a baby on the road to Karagatch and tried 























































































た「キリマンジャロの雪」(“e Snows of Kilimanjaro”)と、妻に「男らしさ」
の欠如をなじられる臆病な夫が、一瞬ではあっても確実に死の恐怖を克服
して幸福を感じ、しかる後に妻に拳銃で射殺される模様を描いた「フラン
























































































































執筆開始（ポール・スミスによれば 1923年 11月ごろと推定 [Smith 34]）
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